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INTRODUCING
'///////////////////////////// VITTORIO

SANTORO
Audiey lllouz

Vittorio Santoro, dont on a vu r6cemmeni
l'exposition personnetle ä 16 Fondation

d'Entreprise Ricärd, d6veloppe une @uvre

conceptuelle et sensuelle qui contient une

multitude de r6ferences emprunt6es ä dif'
f6rents champs de la connaissance, et qui

renvoie ä la nature fragmentaire et h6tö'

rogäne du r6el. Un travail qui, ä force

d'operations d'assimilation et de sous'

traction, s'apparenre ä un palimpseste.

I D.ns son essai lntltule haces \1). Cat a

Grnzburg deveLoppe a notof de ( parad qme

ndcaire ». oLr desLone le rÖle priv,leg e qle
jouent ies traces et iid ces pour dCch ffrer

!]ne r6a te opaque : ( o. peut entrevo r der

r dre ce Darad qme nd cia re ou div nalotre e

geste peul etre e plLrs anc en de hlsto re

intellecl!e e dLr genre h!m. n ceL( du chas

se!r accroupl dans a boue qur scrute es

traces de sa proie 12) » Dans IAntiqLrtö.ce
prlncpe etart derä a L'(!lvre d.ns desformes
p3.t culÖres de savoir, comme ä dv n.ton
a medec ne ou . tunspr!{ience Comm'4

ecrit Giizburq, dans 'nsta ation v deo de

Vftor o Santoro, ll fan ioü ? (ll n-' fan pa]

nui, (2007), une vox repäte a sÖqLrence s!
vante ( I y en a qlr luenl polr volel
certalns tLent mome Daramour Lln chasseur

t!e touto!rs poLrr louer tvlo l'aitue poLrr etre

e me leur , Le v sage hors chamP, !n
homme est deboul dais 'ange d'!ne pece

pongee, d'abord, d!ns la lum Öre. puis d.ns
'obscLrntÖ La camera zoome progressve
ment sLrr sa maln et ses pleds nls - deLrr

lraqm-"nts de corps sus.epl b es de alssel

eur emprelnte -avant de se fondre däns a

nonceur d! sol et dans L'op.crt6 dLr reel Cei

( lnlerrogatorre muel , (3) peLrt serv,r de

preambule ä . nat!rc ind cralre de !ceuvre
Dep! s 2005. 'art ste a entrepr s des d-ass n§

texrrre s nt tul6s time based text wotks I

ddtourne de eur contexte des fragmcnls m

lt]isnques Pu s es mpr me dans l. Po ce

typogr.ph que He vetl.a, connue po'rr sor

app.rente neutra te, .vant dc es d6ca qler

aL crayon sur une feuile de pap er sLrr cetle

i F Do:i.yelsky C andP,20072011
nralrlcn ldDtyluel Pone corp:. v.1G enrerr.r

d.rr Fn-.s 12rs x 50 ! 4.nr cl,a.un-'1, d.ri des. nr

lrrans.r0lor d trne paqe d. vre) 122\t3 r.ii.r
tc.rn G, ere3 C:mPasne P.'nare Ber r.

:h M B.rsa'or D..r.uli
toa, Üra d'r t n!, ntansd tpnans t.nr Dütoeßkr)
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Vittorio Santoro, whose work was
recently on show in a solo exhibit at the
Fondation d'Entreprise Ricard, produces
pieces that ar€ at once conceptual and
sensuous, fraught with references to
science and thought, and attesting the
fräsmentarv, heterooeneous nature of our
psrcsptions. Th€ result of his cou.tless
additions änd subtractions is like ä kind of

ln his essay lraces (1)Carlo Ginzburs
develops the notion ofthe "indexicalpara
digm," referring to the privileged role
played by traces and indices when we
atlempt to decipher an opaque reality.
"Behind this indexical or divinatory pära-
digm we can glimpse what may be the
oldest action in human intellectual history:
rhat of the hunter squatting in the mud to
examine the traces of his prey."(2) ln
Antiquity,lhis same principle was at work
in such forms of knowledge as divination.
medicine and jurisprudence. ln Vittorio
Santoro's video installation ll fait jorr ? (ll
ne fait pas nuiO l2O07l, avoice repeatsthe
following sequence: "Some people kill in
order to §teal. Some even kill out of love.
A hunter always kills as a same. I killed
because lwanted to be ihe best." A man-
his face is not in the frame stands in the
corner of a room which is light at first and
then soes dark. The camera zooms in
slowly on his hand and bare feet-two
parts of the body that leave an imprint-
before these merge with the darkness of
the floor and are lost in the opacity ofthe
real. This "mute interrogation" (3) could
be taken as an introduction to the indexi
cäl nature of Santoro's work.

BETRACING
Since 2005 the artist has been working on
a series of "time-based text works" in
which he appropriates linguistic fragments
and then prints them in Helvetica, a font
renowned for its appearance of neuträlity.
He then traces these in pencilon a sheet of
paper. Then, every day for the next six
months, the artist goes back over the wri-
ting, the succes§ive layers of pencil
causing the materiality of the trace to exist
independently ofthe meäning.ln the end,
the paper is pressed down or becomes
torn. The fragility of the work dräws our
attention to the fragility of language. fh,s
lnpact Leads lnto---, Febtuaty -July 2011
(Origani/Sphinx) l2O1't) is like the meta
phor of an enigma, not only because of
lheword "sphinx" in thetitle, butbecause
of the form (the mvtholoqical animal is
stylized as an orisami obiect) and the
nature of the textual fraqment (a qame of
logicl. ln A Meditation on the Inevitable,

, Beciproca Scrurny, 2009

Naons, m.o rs. Neoo -trr.s

September 2007 - March 2OO8l2OO7-Al,
the text;s spatialized: the prefix "in" is
detached from " evita ble, " thereby
prompling us to meditate on what i§ and
is not inevitable-what can and cannot be
avoided. Decisive action is a central notion

The inställation, E oostoyevsky: C. and P.
pase 67 lPensuin Popular Classics), divi-
ded vertically \200712011),{4) also consi.
ders this turning point, as illustrated in
Dostoevsky s novel Crime and
Pu,,shme"L when Raskolnikov considers
whether or not to give himself up.
Elements invite us to dwell on the
conflicting possibilities resulting from a
given choice. We see two fragments ofthe
same door, two fragments of the same
copied texts, cut in two veltically, o.le
partly burnt and the other left intact.
Although it exists as a totality, we have
only a fragmentary vision of the text.
There is no vantage pointthat offers a glo-
bal view. lnstead, the beholder must move
around in order to see the different pa(s.

FROM INACTION TO ACTION
Openins Moves (Valuable Aualities ofthe
Mind to be Acqui.ed asto Become Habits)
(2011) takes this strategy further by incor
porating the principle of freewill in the
way the work is actually shown. Again,
this piece contains two possibilities, but it
invites us to reveal only one, while the
other remains latent. Two oak planks hang
down at an angle, precariously balanced:
the bottom corner ofthe lower plank rests
on a chessboard on thefloor lt is up to the

curator featuring this work in an
exhibition, or the collector who owns it, to
choose the squäre on which the corner
rests, and to either show or hide the
inscriptions or press cuttings attached to
two ofthe corners on each plank. One of
the inscriptions, "Alekhine's Defence 1.e4
Nf6," refers to one of the most risky
opening gambits in the game of chess. lt is
one among a set of indices pointing to the
notions of risk-taking and competition in
this construction which is constantly
threateninq to collapse.

SCBUTINY
Scrutiny (from the Latin sctutinium, to
examine or search) sussests the idea of
looking intently in order to find what may
at first be invisible or hidden. This action
performed by both detectives and archeo-
logists is essential in the installation
Rec iprocat Sctuti ny I botdetea u ) \2oo9l.
These terms are written in neon on a
mirror and a wall, and the light is reflected
and becomes lesible in a framed black
monochrome. lJpon examination, th is
turns out to be a gelatin silver print that
was deliberately overexposed when it was
printed. lt shows the image of the
handwritten note used to "prove" the guilt
of Alfred Dreyfus. The photograph
embodies a paradox: too much lisht leads
to a loss ofvisibility.
This visual paradox could be taken as a
metäphor for Santoro's work, which
invites the viewer to reject what is
obvious and frontal and to examine the
work's most secret details in order to
detect its hidden traces and clues, and
thus make their way through the opacity
ofthe real. The note, the Alekhine Defence
and page 67 of Crime and Punishment
function as starting points from which the
artist develops visual and spatial strate
gies leading to the creation of an autono-

Translation, C. Penwarden

(1) Cärlo G nzburg, Mythe. emblames ttaces,

Morpholosie et hlsbne, \letdier po.he, reprinr 2010.

(2l "We can therefore speak of an ndexica ordivina
tory päradiom öriented, in ac.ordänce with rhe tom
ol knowedge, towards lhe past, the presenl or the
furu.e. Towäds th6lutuß, änd w6 had divlnation in

the slr ct senseilowardslhe past,lhe prcsenl and the
lurure,weh.dm6dicälsBmiotlcsin tstwofoldäsp€ct
as diagnosis and prognosis,towardslhe pasl, we had
jurisptudencs." /bd p. 246-247
(3) Daniel Kurjakovic, vittaria Santa@ voi@ Puttet,

Vo üma nö.2, p.31, Par s,2011

{4) On one side lhe inscriplions on black plaques,

"Alekh ne's Defence 1.e4 Nf6 and Minors generale

left risht reveßal / But nol up down inversion"j on

othor, two pr6ss cuting. referrifq to rh€ "Aflän" ol
the ear v 2lstcentury and ro mnemolechni.s.


